











Dew” is that Jerry deliberately doesn’t finish the song with 
the last words but lets the jam subside to a stop before 
“Throwing Stones” begins. Much of the show was delivered 
with a great deal of emotion, it seems, and getting more to 


hear from this show is worth exploring. 
KEVIN WEIL 
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Kingswood Music Theatre, Maple 
Ontario, Canada 






Set 1: Touch of Grey, Greatest Story Ever Told, Loser, 
New Minglewood Blues, Candyman, Far from Me, 
Mama Tried > Big River, Ramble On Rose, When I Paint 
My Masterpiece, Don’t Ease Me In 

Set 2: Scarlet Begonias > Fire on the Mountain, Esti- 
mated Prophet > Eyes of the World > Drums > Space > 
Spanish Jam > The Other One > China Doll > Dear Mr. 
Fantasy > Around and Around > Good Lovin’ 


Encore: Box of Rain 













1. Source: SBD, Quality: A, Length: 2:40 

2. Source: AUD, Quality: B, Length: 2:40 

Highlights: Scarlet Begonias > Fire on the Mountain, 
Dear Mr. Fantasy 


This is an excellent-sounding tape and low-gen copies can 
be found quite easily. Not that it should be an incentive to 
spend a whole lot of time tracking it down. The show is 
typical of the era, as is the sound of the tape, which cap- 
tures the soundboard mix from then. And despite the rare 
foray into Canada, very little stands out. Right out of the 
gate things are terribly underpowered as the “Touch of 
Grey” barely gets a jam out of it. Healy is a bit heavy- 
handed with the echo machine throughout much of the first 
set. Not sure if this was intentional or not, but it just 
doesn’t work. During “Loser” it sounds like they’re playing 
from the bottom of the Grand Canyon and you’re sittin’ on 
top. Certainly a brownie-crowd sort of thing, but not much 
music. 

During Brent’s solo in “Big River,” the synthesizer 
makes it sound like he’s playing a fiddle. Slowly the sound 
morphs back into a straight piano sound. 

There’s a bit of organ space before the “Scarlet Bego- 
nias” begins. At this point it sounds like there’s a bunch of 
live equipment testing going on. Brent seems excited by all 
the horn synth sounds, and someone at the board is really 
laying into the echo over the PA. The tape itself sounds like 
it’s a mix of AUD mikes and the board. 

The “Scarlet” is played very up-tempo and very solid. 
The transition into “Fire” is seamless, maintaining the 
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tempo very well. It’s marred by an accidental bump-up of 
the volume of Phil’s mix, which distorts the board output as 
well as giving the audience a thrilling blast. This lasts only a 
few moments but is very jolting. There’s a terrific peaking 
jam during “Fire” that pulls a growing cheer from the 
crowd as they sense the impending peak. Jerry leads the way 
but it’s fully complimented by the Dead’s group energy. 

We get some more overused vocal distortions in the trail- 
ing jam of “Estimated.” Phil forcefully leads the way in the 
segue to “Eyes of the World.” Again, the up-tempo theme of 
the show continues with a quick-paced, punchy version of 
the song. After the final verse, however, Jerry abruptly pulls 
the pace down and ends the “Eyes” part of the song. Brent 
and Bob remain onstage for a jam, with Brent and the sound 
effects taking the lead before the “Drums” portion of the 
show. The jam that comes out of “Space” never really devel- 
ops fully into a “Spanish Jam,” although Bob, Phil, and 
Jerry play the theme for at least one full measure, After 
some noodling about, Phil brings the “Other One” theme 
into play and they quickly settle on that song with Bob’s 
lines. The “China Doll” is rather uninspired. Of course, by 
now the “Fantasy” that comes next is almost to be expected 
with Brent’s giddiness throughout the show thus far. And he 
delivers a great performance, both vocally and on the Ham- 
mond, Prepare yourself for the ending because Bob’s move 


to “Around and Around” is bone-jarring. 
KEVIN WEIL 





Silver Stadium, Rochester, NY 









Set 1: Hell in a Bucket > Bertha, Walkin’ Blues, Dire 
Wolf, My Brother Esau, When Push Comes to Shove, 
Tons of Steel, Me and My Uncle > Mexicali Blues, 
Brown-Eyed Women, Cassidy, Deal 

Set 2: China Cat Sunflower > I Know You Rider > Sam- 
son and Delilah, Looks like Rain > He’s Gone > Drums 
> Space > Goin’ Down the Road Feelin’ Bad > All Along 
the Watchtower > Stella Blue > Sugar Magnolia 


Encore: Black Muddy River 










1. Source: AUD, Quality: A—, Length: 2:40 
Highlights: Cassidy, Looks like Rain 


This one-night stand would be the last show before the 
Dead were joined by Bob Dylan on the Alone and Together 
tour. The tapes are worth seeking out, for the satisfying 
music and the band’s playful mood. After a well-played 
“Bertha,” a cheer of “We want Phil” drives Phil to pose the 
rhetorical question, “Who do you think is playing bass 
Bernardo Moreno?” Not to be outdone, Bobby negotiates 
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with the audience after “Dire Wolf” to take a “step back” 
and “see what reward you will get” (the reward would be 
“Fsau”). An excellent “Cassidy” is the musical highlight of 
the solid first set. 

After a little “Mexican Hat Dance” tuning, “China Cat” 
kicks off with a dose of extraneous musicality (the mix lev- 
els are all messed up and I swear that I can hear bells on my 
AUD tape). Phil finds a fantastic bass line to work as the 
segue into “Rider” kicks off. “Looks like Rain” is the high- 
light of the entire show. Jerry and Brent dance all around the 
closing jam, finally picking it up and hammering it home 
just enough. “He’s Gone” sublimely emerges out of the jam. 
The band passes around several emotional rounds of 
“Nothing’s gonna bring him back...” at the tail end. A 
slight suggestion of “Truckin’” is made but disappointingly 
never materializes, giving way to “Drums.” 

“Goin? Down the Road Feelin’ Bad” energetically 
emerges out of “Space.” Bobby, perhaps excited about the 
upcoming shows with Dylan, marches into the third ever 
“Watchtower.” Jerry stomps the pace back down into 
“Stella Blue.” “Sugar Mags” and “Black Muddy River” 
round out the show. 

MIKE NORFLEET 
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Sullivan Stadium, Foxboro, MA 






Set 1: Touch of Grey, Hell in a Bucket, West L.A. Fade- 
away, Tons of Steel, Little Red Rooster, Box of Rain, 
Althea, Uncle John’s Band > Playing in the Band > 
Drums > Space > Truckin’ > The Other One > Wharf Rat 
> Throwing Stones 

Set 2: The Times They Are A-Changin’*, Man of 
Peace*, PII Be Your Baby Tonight*, John Brown*, I 
Want You", Ballad of a Thin Man*, Stuck Inside of 
Mobile (with the Memphis Blues Again)*, Queen Jane 
Approximately*, Chimes of Freedom*, Slow Train 
Coming*, Joey*, All Along the Watchtower* 

Encore: Knockin’ on Heaven’s Door* 















Personnel: “With Bob Dylan 

1. Source: AUD, Quality: A-, Length: 2:50 

2. Source: SBD, Quality: A, Length: 1:30 (set 2), 
Genealogy: MC > DAT > circulation 

Highlights: Two-sets-in-one format. Well, all right, I 
Suppose the Dylan set was OK, too. 

Comments: Jerry plays the pedal steel guitar on “Pll Be 
Your Baby Tonight.” Audience source includes entire show 
through “Chimes of Freedom” only. Soundboard source 
includes Dylan set and encore only. 


: July 1987 


This show began with an unusual event, at least by 1987 
standards. At the beginning of the show someone actually 
introduced all of the band members individually, then as the 
Grateful Dead. The show opened with a three- or four-set of 
songs that resembled their current album In the Dark. I 
close my eyes and can imagine how all of the high-school 
“Touch-Heads” must have reacted. “Ohh, I saw that video 
last night on MTV.” After a clean performance of these first 
few songs Bob tries to play blues man and slips on the slide 
for a “Rooster.” OK, that wasn’t too bad, but I’ve heard 
better. Then, the crowd must have felt like they didn’t get 
what they came for, because a chant for Phil arose. “We 
want Phil! We want Phil! We want Phil!” And, as usual, Phil 
aims to please and sings a “Box of Rain.” Prior to a strange 
turn in the set Jerry rips up a sweet “Althea.” 

Now, here is the kicker for the set. Instead of performing 
another song or two and closing the first set, the band 
squishes in a pseudo second set. They continue to play “Uncle 
John’s” > “Playing” > “Drums” > “Truckin’” > “Other One” 
> “Wharf Rat,” and “Throwing Stones.” Geez man, where 
did this come from. I suppose this truncated show that was 
squished into a single set might not have seemed too strange 
if Dylan was expected to perform. The “Truckin’” segue into 
“Other One” is rather nonexistent. When the audience is 
probably thinking “Truckin’” jam, Jerry’s obviously thinking 
“Other One” jam. Once the song starts they squeeze in a 
short tight jam before the song ends abruptly into an almost 
cold start on. Then we get a no bomb from Phil, just a hand- 
ful of Healy sound effects distorting Bob’s voice. All in all, 
not the greatest ever. One noted highlight is the eccentricity of 
song selection for the set. 

So, the band takes a break and when they return Dylan 
comes out for the second set. This is quite a change from 
what I’m used to (pure Dead), so don’t sue me for my lack 
of Dylanesque traits. Bob Dylan is a genius when it comes to 
lyrics. However, it is my own opinion that he’s not the best 
singer. I suppose that’s what makes him unique. Anyhow, 
the boys lay down the tunes as Dylan sings a nice selection 
of his own tunes. These include several that the Dead, in one 
incarnation or another, has previously played. The first tune 
that they played was “Times They Are A-Changin’.” The 
soundboard version is clearly superior as it takes Dylan’s 
voice and makes it less mumbled, as compared to the audi- 
ence tape in which it is super mumbled. One small pitfall of 
the board version of this first song is a huge chunk of the 
song has a real warped sound to it. However, it goes away 
pretty quick and the tape maintains an acceptable-sounding 
continuity. The “Man of Peace,” “Baby Tonight,” “John 
Brown,” and “I Want You” all sound really good with the 
Dead playing the music behind Dylan’s vocals. The “Thin 
Man” is a particular song that has always struck me as a 
poignant entity. This version was particularly special due to 





